
(Editor’s note: This commentary was recorded live on 3/8/2009 by the creative team and 
then transcribed for your reading pleasure.  It is presented it its raw, unedited form, so 
expect a lot of “ums” and “you knows” and all around terrible grammar) 
 
Hey!  Red light! 
 
Alright, it seems to be working.  Hi, this is James Lynch.  I’m the founder and owner of 
Hero Universe Comics.  I was also the artist on Saints.  And I am here with… 
 
Reggie Hansome, the writer of Saints. 
 
And we also have professional hanger-on The Captain here with us today. 
 
Yo. 
 
So, if you want to add anything, feel free to go ahead.  So, before we get into the issue 
itself, if you’ve looked at the other commentaries, kind of going through the thing, maybe 
you want to talk a little bit about how you came up with the origin, the idea of the book, 
of the origin… 
 
Basically, I was playing around with the concept of, what if, what if Jesus was a 
superhero.  What if, you know, instead of this, uh, I don’t know… 
 
Christ figure? 
 
Branch of a deity, if you will, a Christ figure, yes, he was a superhero, with powers… 
 
He had powers. 
 
Exactly.  Exactly.  Um, uh, in our society, would that make superheroes Christ-like 
figures?  So it’s, uh, it’s pretty much the point of Saints: powers are gifts, and in this 
society, there’s a predetermined role for you if you have such gifts. 
 
Alright, and one of the things that attracted me to the book is that, it seems like today, in 
popular culture, it’s like such a fad to be anti-Christian.  Which is not cool to me.  I mean 
you see, like, just watch any, on almost any mainstream TV show, or comics, they just 
think that everyone who believes in Christ is some backwards hick or something.  That’s 
just not true at all.  I mean, most of the people I know who are Christians are more liberal 
leaning.  That was what I really liked about it, other than the fact that, you know, with 
Reggie writing it, I’ve known Reggie for a little bit, a little bit, and I know he’s a good 
writer.  I also wanted to draw something I hadn’t written myself, because I haven’t done 
that.  I’m always trying to do new things… you’re crinkling right near the recorder… 
 
I apologize.  It’s that sweet, sweet White Castle, and it’s clouding my judgment. 
 



I didn’t mention, but we are recording this at White Castle in Kenosha, where all the real 
comic business in the world happens.  I’m not kidding you, I have an old issue of Wizard 
where they interviewed the Kubert brothers at White Castle.  It was fantastic. 

 
Awesome. 
 

Okay, so we’re getting into Saints.  Starting with the 
cover, which is the first thing you generally come to 
in a comic book. 
 

Um… the corner shield is 
different on this one.  If you 
have Bliss, it had a 
rectangular corner indicia, 
whereas this one has what I 
call a shield.   It wasn’t 
intentional, it was just sort of 
a rectangle and a half circle, 
and if you put it together it 
looks like that.  I just sort of 

thought it looked a little more unique. 
 
If rectangles and half-circles had babies, do they 
come out looking like shields? 
 

They come out looking like Samuel L. Jackson, yes. 



 
(Editor’s note: We’re sorry.  We’re very sorry) 
 
Anyway, the 
logo.  This was 
something we 
discussed.  Cuz 
I, you know, 
didn’t get a lot of input from Reggie at first, when I was first trying to work on the logo, 
and what I came up with, was, imagine if you had Old English style lettering for the word 
“Saints” and then layer kind of green, Batman Beyond looking circuitry over it, was kind 
of what I had done.  And Reggie, uh… didn’t like it. 
 

Well I… it’s not… I wanted something a lot simpler, um, just because I feel like… I 
think logos in general, for anything nowadays, they’re a lot more simple.  Like if you 
think about, um, say for instance… 
 
Huh? 
 
The ’89, oh my god… I read your post (Editor’s note: check out our posting boards!) 
about the ’89 Batman being twenty years ago… 
 
Oh, God.  That’s depressing. 
 
And it makes me feel old as hell. 
 
Yeah. 
 
But, like, say for instance the logo for the ’89 Batman; very big, very stylized.  Look at 
the logo for The Dark Knight, it’s very simple.  It’s just “The Dark Knight.”  Plain font, 
nothing special to it. 



 
 

My concern when we did 
this, when we were 
working on this initially, 
Heroes was just becoming 
really big, so I was worried 
if you had just that kind of 

plain, Times New Roman font, that it might just look like, “oh, they just ripped off the 
Heroes logo.”  But I guess theirs is really more like a Helvetica almost.  I know a lot of 
people are going simpler, but, you know, whatever. 
 
The Lambda, as the “A,” I also though would make it stand out a little more. 
 
I always just thought it was a shout out to Revenge of the Nerds. 
 
I think there’d need to be two more. 
 
It’s subtle.  I don’t think you want to be slamming people in the face with your love of 
Curtis Armstrong. 

  So for the cover image, this is a 
style I was working on at the 
time.  I don’t do it like this much 
anymore, because I’ve found 
simpler ways of doing it, but 
basically what I did was, the 
cover image was all done, just 
pencil and ink, and, I did some 
washes with black watercolors, 
and then just scanned it, put it in 
Photoshop, and kind of layered 
the color in a multiply layer over 
it.  I thought some of the effects 
were cool.  I think some of it I 
could do better now, I’ve been 
working more… I don’t know.  
If you’re an artist, and you’re not 
looking for ways to do better at 
any given time, you’re doing 
something wrong. 
 
Exactly. 
 



 
 
 
 
 
 

 
The one thing that really bugs me, is, because of the way it printed, 
Rey’s skin turned out a little more orange than it looked on the 
screen, so when you have the little orange flare in his hair, which is 
coming from the fire, which you can kind of see the glow of 
around the top of the cover, and you can see the back-glow of in 
the puddle, to me it almost looks like a bald spot when I first 
glance at it.  Maybe other people don’t see that and now I’m just 
ruining it for everyone.  That was the thing that bugged me.  

And then of course 
on the cover you can get a little glimpse of his superhero outfit that he’s gonna adopt in 
future issues.  He doesn’t wear it in this issue, but you kind of want to give people an idea 
of what the book is about, so the reflection in the puddle is… 
 
A superhero. 
 
…his superhero image.  Great.  So, now we’re gonna open the cover.  Gently.  Gently.  
Son of a bitch.  Dammit!  Captain, hold this open.  That’s your job. 
 
My hands are greasy. 
 



Don’t get grease on it.  Okay, um… 
again, there is some credits in there.  I 
mean, a lot of people credited for a 
very few jobs that they did. 
 
I mean, if you do the work, you know. 
 
Just to give credit where credit is due.  
I don’t even remember how I got that 
sort of stylized effect of the cover 
image there.  I played around with it a 
lot in Photoshop, basically.  Okay, the 
prologue.  That was not there, initially, 
when I got the script.  So, where’d that 
come from? 
 
 
 
 
 
 
 
The prologue, basically, I wanted to let 
people know early on, that Rey’s story 
is part of a bigger one.  Granted you 
can’t really tell that you can’t really 

tell that from the prologue, because it happens so quickly.  It’s kind of a lot to process in 
one little chunk.  But soon, people will realize the significance of the prologue and how it 
will make everyone feel, how it will make Rey feel.  Basically, it’s pretty not cool, I 
think, buildings being blown up, I think will really strike a chord with everybody, and, 
you know, it’s not really a good thing, per se.  So it will definitely have some, um, you 
know, it’s meant to shock people, and also, such a shocking thing will have affects. 
 
One thing that I wanted to say is that I fucked up horribly when I did this, cuz I drew this 
on Blue Line paper, which is what I do almost all my art on, because it’s comic art, and 
when you’re doing washes and stuff like this… you know, normally if you’re just doing 
pen and ink, line art, you can just select the blue lines, hit delete, but when you do a wash 
like that, like with the sky, all that color got mixed in with the blue lines… 
 
Ooh… 
 
So when I tried to delete them, it just fucked everything up. 
 
Right. 
 



So I had to go in by hand in Photoshop and paint in over all the lines.  That was a bitch.  
For the designs of the buildings, I don’t know, I just kind of… I wanted it to be futuristic, 
but since this is, you know, it’s about saints and even Ray’s costume sort of evokes the 
image of like a knight almost, like the Crusades, I wanted to have an almost castle, so you 

see there’s some towers and spires and things.  
 The guard, if you look, is wearing a hodge-podge of various future-
elements that I stole.  That’s kind of based on the Batman Beyond belt 
right there, that’s kind of the Power Rangers Time Force gun he’s got 
strapped to his hip, and I took the wrist-mounted lights from Star Trek, 
even though, you know, like in certain episodes of Star Trek they had 
the strapped-to-their-wrists lights and then in later episodes they had 
these palm beacons that they shone on stuff.  Which to me was a huge 
step backwards. 

 
He kind of reminds me of the pit boy from Fallout. 
 
Okay.  Turning to page 2, which is still part of the 
prologue, I’m not entirely happy with how the explosion 



turned out.  I wanted it to look a little better, but I was trying something, where I was 
going to go in Photoshop and kind of import the image from the previous page of the 
building, so you’d see 
the building 
underneath the 
explosion effect, and 
I just could never 
make it look quite 
right. 
 
I think it’s pretty 
dynamic.  I think… 
um… it looks like an 
explosion to me. 
 
You can see the 
canopy from the door 
kind of blurred out 
there, flying away.  
That little canopy, it 
knows when to get 
out of Dodge. 
 
Physics. 
 
From, um, when I 
first got the prologue, 
the pages for the 
prologue, I was 
asking, well, you 
know, who is this 
person who broke 
into the building, who 
set the bombs, who is 
this supposed to be?  
Was it a male, a 
female, was it this 
other character who’s not in here yet.  We know who she is. 
 
Right.  Wink wink. 
 



And, uh, I think you said, what, like, it 
should look like the Neighborhood Watch 
guy.  It should just be, you can never 
figure out what human being is supposed 
to be there, it’s just got almost like a 
trench coat and fedora, but, whatever. 
 
And this is why.  This is why I chose this 
person to look like the Neighborhood 
Watch guy, is because, if you see someone 
dressed like this in your neighborhood, it’s 

very quite possible that they are going to blow something up. 
 
So we’re doing a public service by publishing these books. 
 
Exactly.  Exactly. 
 
Okay, moving on.  The page three.  Um… ready?  This is where you get into sort of the 
preamble of the story. 
 
Right.  Um, I think Jesus being crucified, that’s also very striking, a very shocking image, 
if you will, and I think it’ll really catch peoples’ attention…. I forgot what I was going to 
say.  I was going somewhere.  It kind of stems from the whole “Jesus being a superhero,” 
but at the same time, this future, Rey’s future, is a future where a lot of things are 
outlawed to preserve kind of a forced peace, and one of the things that’s been outlawed is 
pretty much all religions, and, um, you know, uh, Jesus is a pretty big part. 
 
Of a lot of religions. 
 
Yeah. 
 
One big one in particular. 
 
Yeah, so, yeah, imagine a world without Jesus, if you will.  How would that work, how 
would people get along, and we see a little bit of it.  Not too much, though. 
 
I’m sorry, I don’t mean to sound conceited, or anything, but, that might be the best drawn 
hand I’ve ever seen in a comic book.  I just think, I mean, I look at that and I think, 
“Wow, that is a nicely drawn hand.”  People always talk about how hard hands are to 
draw, and I look at that, and I’m like, “That is fucking amazing.” 



 
It’s a very nice hand.  “Hero Universe School of Drawn Hands.” 
 
Yeah. 
 
Sign up. 

 
 
On that last image, I mean, I know I drew Jesus in silhouette.  I know it’s not like in 
Christianity, I know like in Islam, you know, there’s things you don’t draw, Muhammad, 
you don’t depict him in pictures.  There’s no law in Christianity, I just thought, you 
know, being respectful and everything, I wasn’t going to go too graphic, too over-the-top 
with it, so Jesus is in silhouette, and then you get that nice kind of solar flare behind him, 
which, if you go onto the next page, is then also reflected in Rey’s eyeball right there. 

 
 
Very nice.  Very nice subtlety.  Plus, I mean, who’s to say what Jesus looked like 
anyway?  You know? 
 
There is that, yeah.  I mean, a lot of times you see Jesus depicted as a blue-eyed, brown 
haired white guy.  And, historically speaking that would not have been the case.  He 
came from the Middle East, he would have been darker skinned, but then uh…  
 



There you have, there’s 
Rey for the first time, 
with his classmates.  I 
did try and get a little, 
you know, they’re 
wearing a uniform, 
but… the uniform kind 
of forms the basis of his 
superhero costume, but 
I did try and give a little 
variety to the crowd.  
That girl there has like a 
short-sleeved version 
on.  Some of those 
chicks are hot.  I did try 
to maintain some 
consistency with his 
classmates.  You got the 
guy there with the 
Angel hair, the guy with 
the Caesar cut, they 
show up, and the dark-

haired tall chick and the kind of rounded blonde lady to the side, they show up, so 
hopefully that worked.  Anything you want to say about this page? 
 
I think, what I’m trying to do here, is continue with the whole shocking… shock value, 
the shocking shock value, is, you know, a lot of people get their panties in a twist about 
the “under God” in the… in the, uh… I want to say “national anthem,” but that’s not it… 
 
The Pledge of Allegiance. 
 
The Pledge of Allegiance.  Wow. 
 
I said “national anthem.”  The Pledge of Allegiance… 
 
O-kay. 
 
A lot of people, you know, I said, they get their panties in a twist, but the picture I’m 
trying to paint here, hopefully, unlike the pictures that you draw, that I draw… that I’m 
trying to paint.  I’m sorry, I need to stop changing it.  That is an issue.  “Under God,” not 
an issue here.  You know why?  No God.  Just Faust. 
 
They’ve also got some nice belt buckles.  Pretty shnazzy. 
 



Next page.  The newscaster 
is Alex Trebek. I use a lot of, 
sometimes, celebrity 
references.  Photo 
references, just to sort of 
maintain a, uh, a consistent 
appearance to the character.  
I don’t go for a great 
likeness, but if they hover 
around sort of the image of 
this particular person, it 
usually ends up looking 
fairly consistent. 
 

Um, I’d like to use, uh, you’re 
going to see a lot of Lex Kubert.  
He’s pretty much going to be the, 
uh… dammit, I majored in 
English… I love Shakespeare, 
but… the chorus.  The chorus.  
He’s going to serve as a chorus-
like character for the rest of the 
series. 
 
Where’d you… did the name come 
from anywhere, Lex Kubert? 
 

Um, that was all you buddy. 
 
Was it? 
 
Yeah. 
 
Are you sure? 
 
Yeah, that was all you. 
 
Why don’t I remember that?  Well I guess you get the “Lex” from, just cuz it’s Alex 
Trebek, and “Kubert” obviously is the name of the comic-artist family. 
 
Right.  I remember when I read that for the first time, it was very like you to name him 
that. 
 
I can’t believe I didn’t remember that.  I didn’t get a lot of chances to put in Easter Eggs 
and stuff, you know, usually as an artist you have a lot of chances to hide little things, but 



since this all takes place in the future, pop culture from today wouldn’t make any sense 
popping up there, so… 
 
Well, there’s going to be one place where it kind of will.  I don’t want to say too much, 
and spoil it for future issues. 
 
They do team up with the Care Bears later on. 
 
Dammit.  I can’t tell you anything. 
 
They defeat Faust with the Care Bear Stare. 
 
Alright. 
 
There was one thing in this dialogue here, um… 
 
Are we seriously going to bring this up for the commentary?  Are we seriously? 
 
We’re going to bring everything up for the commentary. 
 
Alright. 
 

 
 
Where we spent like twenty minutes on the phone arguing about the words “terrorist 
attack.”  My point, as an editor, I’m looking at this, and, this takes place in a future where 
the government controls everything, it’s a state-run media, would they admit that there 
are terrorist groups out there trying to fuck with them? 
 
They seriously can’t deny it.  I mean how are they gonna… 
 
Why not? 
 
When a giant building explodes? 
 
They’d just be all like, “Oh, we were doing demolition, we forgot to tell you.”  I mean, I 
did eventually relent to Reggie’s point. 
 
Well, the point is, they’re losing their grip.  This is the beginning of the end, as you can 
probably tell, for Faust, and… 
 
Well don’t ruin it.  God! 
 
But by admitting it’s a terrorist attack, they’re admitting they’re losing their grip. 
 



See, we went over all this, and… 
 
But it is a faceless... it is a faceless villain.  They are not glamorizing who’s doing it.  
They’re just saying terrorist.  It could be… they’re letting everyone know what they’re 
doing, but they’re not… they’re trivializing who they are.  Just by saying “terrorist,” 
makes them automatically not as important. 
 
Okay, for the background… we’re moving on… for the background… I don’t want to get 
into the whole argument all over again. 
 
Right, right. 
 

For the background, originally in the script it said “static.”  And my 
point was that, in the future, would they have static as we know it?  I 
mean, we’re already moving into digital TV, and you don’t get static, 
you get artifacting. 
 

We’re just delaying it, and delaying it.  You know, we’re not moving anywhere. 
 
I hope we delay it, cuz I fucking hate digital TV.  I get over-the-air broadcasts and it 
doesn’t come in for shit.  But, uh, yeah, so I did that.  Again, I, it’s one of those things I 
couldn’t do it again if I needed to, the same way, I just did a bunch of shit in Photoshop 
for the background.  That’s why I saved the image… 
 
I was about to say, I hope you can do it again, cuz, uh… 
 
When I do stuff like that… I mean, I’m doing something similar for the teleporting effect 
in Borrowed Time, so I did it once, saved it at high resolution so I can blow it up if I need 
to, and, there was a lot of gradients and filters and tons of crap on there.  We also do have 

a “created by” credit for Reggie and me.  I mean, 
the idea was all Reggie’s, it’s just, in comics, that’s 
how it goes.  If you do the visuals for it, you get co-
creator credit.  I mean, Jack Kirby got co-creator 

credit on everything, and Jim Chueng got co-creator credit on Young Avengers. 
 
Wait a minute.  Who’s, uh, who’s Jack Kirby again? 
 
You want me to punch you in the nuts?  I swear to God.  Turning the page.  His teacher’s 
hot.  Seriously 
 
You know what I just noticed? 
 
That she’s hot? 
 



 
 
In this picture at the bottom of the page, this thing over her eye, makes her look kind of 
like Blink or Psylocke. 
 
That’s just like a shadow. 
 
Yeah, but like, when I said the thing, I meant the thing on Psylocke or Blink’s face.  It’s 
obviously just a shadow here. 
 
It’s probably just you wanting to put your thing on Psylocke or Blink’s face. 
 
Well, see, look, in that bottom panel, there’s all the kids.  From the pledge. 
 
From the pledge, exactly. 

 
But, in that first panel, you said there 
should be like an image on a banner or 
something, or Faust. 
 
Right. 
 
And, so I kind of made it a hologram.  I 
saved that image.  It was a black and white 
line art and then I kind of inverted it in 
Photoshop and superimposed it in the 
background like that.  There’s also a map 
of Vatican City.  I remember, you had 
mentioned to put Vatican City, so I went 
on Google and found a map of it, and kind 
of inverted it, you know, again, did some 
shit to it in Photoshop, and put it behind 
her. 
 



I did not even know that it carried that level of detail.  That’s amazing. 
 
And again, on the board, you can sort of see the, that uh, artifacting kind 
of effect.  Cuz, I mean, that’s gonna be kind of a, like a visual, I guess a 
recurring theme in the book.  It’s just to sort of help tie it in, you know.  
Anything you want to say about what’s going on here? 
 
Basically, that, Rey’s just disconnected, he doesn’t even know what’s 

going on, and, they say that every revolution begins with a single act of defiance.  And 
that, in this story, in this series, that him dozing off… well, not dozing off, but him 
daydreaming and running his mouth is that single act of defiance that will indeed start a 
revolution.  Little beknownst to him at the time. 
 
And then we still got, like, I don’t know, was the teacher supposed to be older, we had 
talked about at one point, but I just drew her this way.  And, I mean, she’s wearing like 
this gray moo-moo, she’s not really looking hot, but, I mean, it makes sense, if you’re 
trying to control the adolescent male population you should, you know, guys respond to 
attractive women. 
 
True. 

 
Anyways, and then when she’s talking on 
the next page, you know, before you just 
had this sort of a gray background, and 
Faust and Vatican City, but here, again, 
it’s that digitized effect brought in, to 
darken it up, and you have that very stark 
image of Faust, and it’s almost Nazi-like.  
She’s really going on.  Well, initially for 
Faust I did kind of a, what would you 
even call it, it was like a crazy cult-
looking guy design that you didn’t go for. 
 
Well, I’ve kind of come around on it, 
maybe it’ll show up later, just um, I 
wanted him to look more like, I don’t 
know, I think the ultimate bad guy, the 
ultimate modern bad guy I’ll say, is 

Xanatos from Gargoyles. 
 
Wow. 
 
You know, just that style, that douchebag. 
 
Good for you. 
 



I like that. 
 
God, that’s the first time I’ve heard anyone mention Gargoyles in probably ten years. 
 
Well, that’s a shame, because that was an excellent show. 
 
I didn’t enjoy it. 
 
Alright, well… 
 
Not a fan.  Even with Commander Riker leading the way. 
 
Yeah.  As a matter of fact, he voiced Xanatos. 
 
Yeah, the one thing I did use from that initial design is, he’s got some crazy looking 
facial hair.  You can’t really see it, in this image, but when he shows up later, he’s got, 
like… cuz really every bad guy has to have distinct facial hair.  I mean, Hitler, you see 
the Charlie Chaplin moustache and you’re like, yeah, that’s a bad guy.  Chaplin was kind 
of a dick, too, really.  Or like, uh, I know in Bliss I had the bad guy whose name I can’t 
even pronounce.  I gave him a name where there’s no way you can pronounce it, I don’t 
even know if his name showed up in the book, I don’t think it did (Editor’s note: It did 
not), he has that sort of, ah, the beard with no moustache, which I pointed out, if you 
know someone with a beard with no moustache, they’re evil.  That’s just how you know 
they’re evil.  Especially the Amish.  So, uh, so okay, we’re going on, unless, is there 
anything more you want to say, before we… 
 
Basically… 
 
He’s got the hot school teacher fantasy thing going on? 
 
Just kind of a nod to what’s gonna happen.  If Rey actually didn’t get kicked out of class, 
he would have actually learned something of great importance that wouldn’t be so much 
of a shock to him later. 
 
Mm. 
 
It might turn his world upside down. 
 
Mm.  See I did not know that. 
 
See? 
 
See, I’m learning things here. 
 
Good stuff.  Exactly. 
 



If you’d turn in the scripts faster I might know this stuff. 
 
Well, uh, we all have hopes and dreams. 
 
Okay, this is one of the pages here, where they’re in the car, where I was able to get some 
Easter Eggs in.  I don’t know if you can even see them.  Uh.. in the background, uh, let 
me see, there’s like a Hummer, there’s Optimus Prime, there’s the Batmobile from 
Batman Begins, and there’s the DeLorean from Back to the Future. 

 
 
That’s awesome. 
 
They’re all kind of quasi-futuristic looking vehicles, so… 
 
And it kind of looks like she’s playing an old school Game Boy Advance. 
 
Well that was supposed to be, what, like some kind of homework device. 
 
Right, right.  But, I think it’s funny that in the future, you know, doing homework 
constitutes you playing something that looks a lot like a Game Boy Advance. 
 



This, I think, would be a good place to talk about the references I used for the main 
characters. 
 
Right, right. 
 
Cuz, we had a discussion about that.  Originally, in the script you had said Rey was 
supposed to be Hispanic… 
 
Yes. 
 
And my point was, kind of, again, I’m always over-thinking things, that, in the future, 
would you really have those kinds of racial divisions?  You know, you’d have a lot more 
people of mixed race… 
 
Right. 
 

And, you know, everybody’s all under Faust, it 
doesn’t matter what land your ancestors came 
from.  So, um, I wrote some notes here, because 
we’re at White Castle, I don’t have access to the 
internet… Ah, Rey was based on Pua Magasiva, 
who’s actually Samoan, he played Shane, the Red 
Ranger, on Power Rangers Ninja Storm.  His little 
sister is based on… a person whose name I can’t 
pronounce.  I’ll type it in when I actually transcribe 
this.  (Editor’s note: It’s Masiela Lusha) 
 

Constance? 
 
No no, it’s the bottom one.  She played Carmen on The 
George Lopez Show. 
 
Oh, okay. 

 
Cuz Constance Marie is 
the mom, who we based 
the mom on, who played 
the mom on The George 
Lopez Show, and actually 
Constance Marie is 
Mexican, and… the girl whose name I’m not even 
going to try and pronounce because I don’t want to 
offend anyone (Editor’s note: Still Masiela Lusha), 
the girl who plays the daughter on the show, the 
daughter is Cuban and Mexican, yeah, actually, 
Constance Marie is Mexican, and on the show she 



was Cuban, and the daughter was played by an Albanian girl.  But she played Mexican on 
the show, so I think they work together as a family. 
 
Right. 
 
They look familial.  Plus, again, kind of a hot mom thing going on. 
 
Alright, on the next page here, I know, for a little bit, we went back and forth on whether 
there’d be an onomatopoeia for the impact. 
 
A “sound effect” if you will. 
 
Right. 
 

 
 
Well, my thing about comic books, is, and I’ve heard this before, and I know Mike 
Turner was talking about this in the commentary for the Batman/Superman arc that 
reintroduced Supergirl, was that he didn’t want there to be a sound effect, he doesn’t like 
there to be sound effects if there doesn’t need to be.  So, if you know what sound 
something makes, you don’t need to see what it makes.  So if you see a car crash, I mean, 
you can put a sound effect, but people know what two cars smashing together sounds 
like.  But the thing he was talking about was a Boom Tube, and you always have to have 
the word “BOOM” written in giant letters whenever a Boom Tube is going, because 
people don’t know what sound a Boom Tube makes.  You know, in real life, you only 
occasionally run into Boom Tubes in real life.  But I don’t know, I think… 
 
That was a great arc on Superman/Batman, by the way. 
 
That was phenomenal.  One of the arcs that really got me back into comics, a number of 
years ago, after falling away from them for a while.  Plus I think, it’s just a little more 
brutal if you just see this woman with a windshield coming at her and there’s not a lot of 
words printed over it. 
 
Alright. 



 
Alright, and we’re turning the page here.  
Turning the page, turning the page.  Uh… 
ooh, this is one of the first pages that I 
actually colored.  I mean, I did do the art 
sort of in black and white in ink, and then I 
did washes in watercolors, but you’ll see, 
like his sweatshirt is four different shades of 
gray, and I went in Photoshop and did a 
layer over that and put all that in.  I think 
especially on this one, because I did the 
concrete as one effect, you can kind of see 
the glow coming in from behind him, he’s a 
little oblivious to, cuz he finds his palms 
very interesting in that bottom panel. 
 
Well, I mean, they should be all scratched 
up. 
 

Yeah. 
 
And they’re not.  And he’s wondering, “Why 
aren’t they?” 
 
Mm-hmm.  Yeah.  And, there is a little bit of a 
nod to this shot in Borrowed Time, because 
that book starts with a car accident.  You’ll see 
that one hopefully very soon when that comes 
out.  One thing I wish, now that I’m looking at 
it, is that I wish I could have done this second 
page, where there’s everything behind him on 
an even numbered page, because then you 
would have turned the page and seen that, but, 
you know, we had the car crash and then a 
page turn and you see him laying there, and 
that’s kind of a thing you need a page break 
for.  I don’t know, that’s just something I think about.  Yeah. 
 
And then there’s also the inner monologue, which will kind of be a storytelling device in 
future issues as well. 
 



Mm-hmm, because that’s what goes on in comics these days.  No one uses thought 
balloons.  Brian Bendis kind of started using them in Mighty Avengers and they were 
kind of funny at first but got really annoying after a few issues.  I think a monologue is 
just cooler, because it’s just, it’s like a voice-over in a movie, it’s a person telling you 
about what happened to them.  You know, people don’t think to themselves, “Oh my 
goodness, look at my hands!  How is this possible?!  Is it because I am now invincible?!”  
So yeah, he’s there, he’s backlit.  There’s a big explosion behind him, which he doesn’t 
notice, but then he hears someone yelling and he notices that.  Fire?  No.  The man must 
have no peripheral vision, which is good, because then the hood won’t block it. 
 
(Editor’s note:  The tape ran out right here and had to be turned over) 
 
Okay… side 2.  It’s like in those storybooks with the loud beep and you had to turn the 
page over.  I remember that.  No no no!  Don’t turn the page yet.  I want to talk about 
this. 
 
>incomprehensible shrieking< 

 
The van.  The van, we did 
not… that was one thing I kind 
of wish we had.  I mean, story-
wise, pacing-wise, page count-
wise, we just didn’t have room 
for, but I’m hoping in future 
issues there’s going to be more 
establishing shots.  I mean, I 
did design the van, it’s a heck 
of a van.  I mean, you see it 
tipped on its side, all busted up, 
but look at those tires.  Those 
are impressive.  I mean, it just 
makes sense, because when 
you think about it, cars, the 
wider the wheel base and the 

wider the wheels, the more stable they 
are.  So, you get a couple hundred 
years in the future, maybe they’ve 
finally figured out to put two foot wide 
tractor tires on minivans.  Alright.  I 
just wanted to say that.   
“Mommy.  Mommy.”  Okay, so he 
gets there, and he sees his sister… I’m 
talking a lot.  You should probably talk 
more. 
 
 



 
 

Okay, so, well, I remember in the original 
script… I’m trying to remember.  I think 
Rey… 
 
No, in the original script, Rey ripped the 
door off, and then, in panel four kind of 
looked at it, like I have it here.  Like we 
have it here.  What happened when I was 
doing the layouts for you, I sort of had him 
rip it off, and then you saw it kind of fly way 
into the background, and in panel four, it 
was a long shot, with the door in the 
foreground and him on top of the van way in 

the back.  Which I thought worked, but it was just a slightly different effect, and I went 
with just what you had originally said. 
 
So here, he has no idea what’s going on, he just knows that his family needs help, and 
figures that’s where he gets the strength to rip a door off a car, and it shocks his sister.  
You know?  If I saw anybody do that, I’d be shocked.  So, he helps his sister out, and 
again, you know, his thoughts are clouded by what’s going on, and on the next page, they 
realize that their mom’s gone, or at least not anywhere visible. 

 
One thing I want to say with 
his little sister here is a little 
bit of a tribute, visually, to 
Cary, or Eclipse, from 
Victors, where she’s got the 
bruise on the left side of her 
face where Cary’s got the 
scar, she’s got the cuts under 
her eye where Cary has.  I 
mean Cary has more scarring 
and it’s a lot more permanent, 

it’s part of the character, but here it’s a visual nod to myself, because I’m like that. 
 
Easter eggs. 

 
There wasn’t a lot of room for them, but there was a little. 
 
Oh, there will be, trust me. 
 
A nice crotch shot of Rey there.  And then you see his mom, 
and her arm is not looking happy there.  It’s like pinned behind 
her head and everything. 



 
Pinned down by the crash. 
 
Actually, that was another thing we 
talked about.  We had a lot of 
conversations about a lot of seemingly 
minute things.  I thought that a brilliant 
safety feature that they could come up 
with, aside from two foot wide tractor 
trailer tires on minivans, you’d have a 
feature to the steering column where if 
a person was pinned you could sort of 
like push a button and the steering 

column would blow out, to get it out of the 
way, and the person could be pulled out 
easily. 
 
Well, like I said before, I wanted there to be a 
lot of mystery around this accident, because I 
wanted there to be a possibility of foul play. 
 
Well I think that’s what we eventually said, 
was that there probably is a safety feature like 
that, but it got disabled on their van. 
 
Right. 
 
We don’t go into that in the book, because that’s… 
 
We don’t now. 
 
That’s how we think. 
 
It could be a possibility for later on. 
 
And then, on the next page, the last page of the story, of this particular issue, I wanted an 
image of him throwing his hood up, of him kind of accepting, you know, the hood, is also 
on his costume. 



 
 
Yeah, it’s sort of the evolution of his costumes.  There’s the elements based on his school 
uniform, and then there’s also the hood and everything, so, you know, the hoodie, that’s 
more gonna come into the story.  Also, in that last panel, you’ll note there’s no washes or 
anything.  It’s just stark, black and white line art.  And, I kind of did that on purpose, you 
know, cuz it’s more traditional for a superhero book to not have washes, to just have 
black and white line art, and color, if there’s color, but this book is black and white.  I 
just thought it looked a little more iconic that way.  So, there’s that. 
 
Yeah. 
 
End of chapter the one.  There is a little bit of a story here… what the hell? 
 
What’s wrong? 
 
Oh, I just noticed the Hero Universe logo at the bottom of the page here is in color.  I 
could’ve sworn… I mean, I only paid for black and white printing on this. 

 
 
 
Really? 
 
Yeah!  Where the hell’d that come from? 
 
That’s pretty awesome. 
 
I could’ve sworn I put all the pages in grayscale.  That’s 
kind of bizarre. 
 
Well, let’s hope the people at Ka-Blam don’t notice it. 
 



Eh.  I get discounts anyway.  Alright, yeah, 
that’s something.  And then there’s an ad for 
Victors, which I point out only because it’s 
got that great Greg Horn image of Sarah.  
And, it’s a lovely image.  I enjoy it 
immensely.  Some people have things to say 
about Greg Horn’s work, but I think it looks 
great, and this is one of the best covers he’s 
ever done. 
 
If anybody has a PSP, holla at me because I 
made a sweet PSP background out of that 
picture, too.  (Editor’s note: 
rckless_abandon@hotmail.com) 
 
And that is the commentary for Saints #1.  
Anything you want to say about the book, the 
future? 
 
Um… I think I’m gonna let it speak for itself. 
 
Okay, and I really don’t know what’s happening.  I mean, I have a vague idea, I know 
some of the larger bullet points, but I don’t… at this point I have not read the script for 
issue two yet, so, yeah, there it is. 
 
So, you might wanna wear flip flops, because it’s gonna blow your socks off.  I’m pretty 
sure. 
 
Or, you know, otherwise there’s a possibility of getting, like, warts and stuff. 
 
That’s true. 
 
Hero Universe Comics are like a communal shower.  And on the back, there’s a nice Ka-
Blam ad.  Because this was printed by the good folks at Ka-Blam.  And, uh, yeah, good 
for them.  Hopefully that ComicsMonkey thing works out. 
 
Yes, that would be good. 
 
And them I’m going to have to figure out some kind of advertising stuff.  To try and 
make people aware of our books once they are able to be ordered on ComicsMonkey.  
I’m just talking, this all might not end up on the commentary, but we have a little tape 
left, so… 
 
(Editor’s note: I think it made it) 
 
For that sake, I need to remind myself to pick up some eggs, and some laundry detergent. 



 
So do you really need eggs and laundry detergent?  Or are you just talking? 
 
Well, no, cuz when I see this in the commentary, it’ll remind me. 
 
You gonna make an omelet, once you read the commentary? 
 
A laundry detergent omelet? 
 
If you wanted to kill yourself?  Like, “I wanna die, and I love omelets…”  But uh… yes, 
yes, you made me lose my train of thought… 
 
I’m sorry. 
 
I’ll punch you in the jeans, man.  I’m gonna hit the stop button, I swear.  Cuz, yeah, I 
gotta go home and transcribe this thing, and, you know, add the pictures and such. 
 
You’re gonna have to listen through a bunch of useless babbling? 
 
You’re the only one saying anything useless.  What do you add to this?  And look, and he 
just made an obscene gesture in public.  There are old women and little children around 
and, look, and now he’s exposing himself… 


